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Priest: “Michael Francis Rizzi – do you renounce 
Satan?” 
 
Michael Corleone: “I do renounce him.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Introduction 
 
The Godfather (1972) is an epic crime genre film by Francis 
Ford Coppola from a screenplay by Mario Puzo and Coppola 
himself. It is set in New York; it charts the rise to 
dominance in the gangland world of the Corleone family. 
The Godfather received excellent critical responses and has 
been chosen as the second best film of all time behind 
Citizen Kane (Orson Welles, 1941). 
 
In the awards ceremony, The Godfather won 3 Oscars for 
Best Actor (Marlon Brando), Best Picture and Best Adapted 
Screenplay and also nominated in seven other categories. 
Unfortunately Coppola was denied a best Director award. 
 
Sequence Analysis 
 
The sequence that I’m going to analyze and discuss is the 
murder and baptism scene. The build up to the actual 
murder part in the sequence is done brilliantly as we go 
step by step through the baptism and finally the murder of 
Strachi, Moe Green, Don Cuneo, Tattaglia and Barzini.	    
 
The importance of this scene is that it establishes Michael’s 
transition to the role of Godfather to Connie’s baby as well 
as head of the family and more importantly head of the 
most powerful family having eliminated all of his rivals. This 
scene uses montage editing, which clearly shows to the 
audience that the baptism and the murders are all 
happening at the same time. There is a gothic sense to the 
church as shown in the picture because of the dark lighting 
inside of it.  
 



 
 
 
The sequence starts with a full shot of the interior of the 
church. The baby is crying and there’s also Organ music, 
which is heard throughout the whole 5 minutes of the 
sequence linking the baptism of the child to Michael being 
the Godfather of the criminal world. 
 

  
 
 
Camera cuts to Kay carrying Carlo and Connie’s baby to the 
altar, followed by Michael. There is a close up of the baby as 
Michael and Kay untie the baby’s bonnet. As the priest 
continues to pray there is a match cut where we can see the 
priest exhaling 3 times on the baby. As the priest speaks in 
Latin we cut to the hotel room where Rocco is preparing a 
machine gun. Soon after that we cut to Clemenza as he’s 



walking to his car with a package and we jump back into 
the church as the priest dips his hand into a jar and he 
sprinkle’s the baby’s lips and chin. This gives the audience 
a sense that the religious ceremony and Baptism and the 
preparation for murder are synchronized. 
 

  
 
 
We then cut to the barbershop as the barber is preparing 
Willie Cicci’s face for a shave and there is a match cut as we 
see a full shot of the barbershop; Camera cuts to the hotel 
room as Neri takes his uniform out of a suitcase. camera 
cuts to the church again as the Priest signs a cross on the 
baby’s forehead. We go back to the hotel room as Neri takes 
out his badges and also a gun and the music starts to get a 
bit darker at this point because it’s the first time a weapon 
is shown in this scene.  
 

 
 
 
Camera cuts into another hotel as Clemenza is carrying his 
package and going up the stairs and camera cuts back to 
the church as the Priest makes the cross sign over the baby.  



 
For the first time we then hear the priest speak in English 
as he asks Michael: 
Priest: “Michael, do you believe in God, the Father Almighty 
– Creator of Heaven and Earth?” 
Music stops really quickly as Michael gives his answer. 
Michael: “I do” 
 
Camera quickly cuts back to Barzini as he steps out his 
cigarette. We hear the Priest’s voice this time instead of the 
camera cutting back to the Church while Michael also gives 
his answers. 
Priest: “Do you believe in Jesus Christ, His only Son our 
Lord? 
Michael: “I do: 
Priest: “Do you believe in the Holy Ghost – the Holy Catholic 
Church?” 
Michael: “I do”  
 

 
 
The Priest continues to speak as the camera cuts to the 
courthouse where Barzini’s car is parked and Neri asks the 
driver to move the car; we cut to the hotel as Clemenza 
continues to walk up the stairs with his package. Jump cut 
to the hotel room as Rocco gives a gun to a man and they 
walk down the stairs. cut to the Barbershop as Cicci exits 
and a quick cut to the church as the Baptism continues and 



we get a full shot of the interior of the church again. This 
section makes the audience anticipate the coming violence. 
As the baptism continues we cut to the courthouse as 
Barzini and his bodyguard descend the steps while Neri is 
writing a ticket for the driver. Camera cuts to Cicci in the 
hotel as he pauses for a second to lean on the railing as he 
smokes. Quick cut to Clemenza as he presses the elevator 
button and at last we cut to Moe Greene as he’s getting a 
massage. Theses rapid cuts bring the sense of violence 
closer to the audience. 
 
We cut to the Church and the Priest asks Michael with the 
music stopping again. 
Priest: “Michael Francis Rizzi – do you renounce Satan?” 
The Church music starts to go faster and all the murders 
start to happen without Michael giving an answer. As each 
man is killed the organ music and the voice of the priest 
seem to get louder creating suspense and excitement for the 
audience. 
 
Camera cuts to the hotel elevator as it opens, revealing 
Strachi and Clemenza fires 2 shots. This is the first violent 
part in this scene and audience expectations are fulfilled. 
We then cut back to the Church as Michael gives his answer 
and the music stops again. 
Michael: “I do renounce him” 
The audience recognized Michael’s hypocrisy. 
 
Music starts and we cut to the Massage room as the door 
opens. There is a match cut as Moe Greene puts his glasses 
on and another match cut when he gets shot in the eye and 
his head falls down and the camera uses medium shots and 
also medium close-ups so the audience can see the bullet go 
into his eye as shown in the picture. We jump cut to the 
church again. 
 



 
 Priest: “And all his works?” 
No answer from Michael yet as the camera cuts to the hotel 
as Cicci is ascending the steps then follows Don Cuneo into 
a revolving door. He locks it and shoots 4 times through the 
glass killing him. 
 

  
 
 
We cut back to the Church while the music stops and the 
voice of the Priest reaches its climax when the Priest asks 
Michael if he rejects Satan and all his works.  
Michael: “I do renounce them” 
 
 
We cut to the motel room as Rocco kicks a door with his 
other gunman and kills Tattaglia and a girl in bed. We cut 
to the church while the Priest asks. 
Priest: “And all his pomps?” 
Michael: “I do renounce them” 
 



Camera cuts to the courthouse while Neri shoots Barzini’s 
bodyguard twice, and his chauffeur once and as Barzini 
turns around to run, Neri gets to one knee and shoots 
Barzini twice and there’s a quick match cut as he falls down 
the stairs and a car comes by to pick Neri up. all the leaders 
of the family are dead and we cut to the Church for the last 
stage of the Baptism as the Priest asks. 
Priest: “Michael Rizzi – will you be baptized?” 
Michael: “I will” 
 
The Priest pours water on the baby’s forehead and 
continues speaking while the camera cuts to the motel room 
revealing Tattaglia’s body on the bed. Camera cuts to the 
revolving door showing Don Cuneo’s dead body while we 
hear the Priest’s voice: “And the holy spirit”. Camera quickly 
cuts to the courthouse revealing the dead bodies of Barzini, 
his bodyguard and his chauffeur.  
 

 
 
 
The final scene as we hear the Priest’s voice. 
Priest: “Michael Rizzi”  
Camera quickly cuts to the church as a candle is held 
before Michael. 
Priest: “Go in peace, and may the Lord be with you. Amen.”	  	  
	  



 
 
 
Throughout the scene the camera remains stationery using 
medium shot and medium close-ups of Michael. In 
conclusion the brilliant use of montage editing cuts between 
the peaceful atmosphere of the church and the brutal 
murder of Michael’s enemies.	  
	  
	  
	   	  


